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Renato Meneghetti -“‘Looking beyond: X Rays”

“...The exhibition is the fruit of Meneghetti’s creative
nomadism which opens ever new expressive
possibilities: the very skin of painting...”

Achille Bonito Oliva

“...Today, in the digital age, the contemporary artist

must be able to master different tools. The benef-

ciary of static and passive art no longer exists.

The principle of plurality and rich and creative spiri-

tual mobility,make Meneghetti an artist who provi-

des for a vital and activepublic participation

in his work. | am certain he still has a lot

more to say..”. Erich Steingréber

FACTORY-ART gallery is proud to present an extensive exhibition of x-rays from Italian artist Renato
Meneghetti, which will be inaugurated on 13 March 2010 at 06:00pm and will run until 5 May 2010

The exhibition entitled “Looking Beyond: X-Rays will present a consistent portion of the great exhibition
devoted to Renato Meneghetti held by the City of Rome at the Museo Nazionale di Palazzo Venezia and
contemporaneously at three different exhibition spaces, curated by the well known art critic Achille Bonito
Oliva, under the auspices of the Italian Ministry for Cultural Heritage and the Polo Museale Romano.

This exhibition is a beacon of inexhaustible research, an endeavour to go ever further, ever beyond, not only by
means of the x-ray however, but through thought. Meneghetti’s research explores themes of great relevance to
the present day, worked out through four installations where the public plays an interactive role, a carefully
prepared event, which will appear as one huge installation, within which x-ray paintings will also be exhibited.
Furthermore, Meneghetti has composed the music; the near hypnotic sounds will lead the spectators to a state
of high emotional responsiveness where visual perception could almost be defned as visionary.

“...In this manner the eye can see what normally it cannot read...”

SYNTHESIS OF THE EXHIBITION

2000

“Indifference - Clandestine”

This involving, interactive installation compels the public
to participate. Itis an on-the-edge experience that gives
voice to the new Tersites, the faceless beings of
contemporary life, the life experience of an artist who is
always attentive to social issues. A project conceived in
2000 worked out in two closely communicating parts:
“Clandestine” and ““Indifference”.

In  “Clandestine” he has chosen to present pieces of
cardboard, often written in poor Italian, where down-and-
outs beg for money, a symbol of how these people need to
purchase their very existence.

“Indifference” is comprises a creative path through
hundreds of ceramic heads through which the visitors are




forced to make their way in order to reach the exhibition, inevitably breaking the fragile sculptures.This
demonstrates the indifference and day-to-day behaviour of the heroes of physical and moral perfection. The
photos and videos speak about the suffering of alienated people.

1999
“An Invasion of a Privacy Invaded”

From 1999 is a work of great relevance which
anticipates today’s situation world-wide: The
artist denounces the invasion of privacy
perpetrated by the forces of law and order. For
example when x-raying is used in airports: an
individual’s personality, vices and passions are
exposed by the X-Ray machine and become part
of the public domain. The artist, for his part,
invades the privacy of these controls by filming
the police monitor thus reinvading the invaded
privacy of the private citizen. The installation
concludes with huge canvases derived from x-rays
of luggage taken from security control monitors.

2006
“Eghénetai!”
Darkness, not
“shadow”.

Light. In a
dark tunnel,
from the void
to everything,
from darkness
to light. The X-Ray plates hanging in the heavy space, a forest of hanging x-
rays into which we collide, as we do when illness and pain enter out daily
lifes. It is an uncertain path from one artwork to another pushing them
aside; by turning around these transparent x-ray plates they reveal their
images, throwing fashes of light from their shiny surfaces. And we can also
sense an intense prompting of the spirit provided by the music from profane
to sacred, embodied into this exhibition, involving all the spectator’s
senses, a synthesis of contemporary day-today drama. But here night is
dispelled by the light that penetrates through these variously arranged human forms drawing confused profles on
the walls; in memory, at the same time, of Steiner and of Medieval Germany. Through the obscure tunnel we
feel that this artwork contains all our desperation, our own darkness. Meneghetti has skilfully created a sort of
short circuited incident.

2000

“Vertebrals Parallels™

Being the supporting structure of the human
body, the chain of vertebrae incites a parallel
between spine and plant, creating images of
petrifed oases behind which x-rays of the
human anatomy move; images of columns of
rising smoke and chimneys bring to mind both
sacrifcial pyres. (Dachau)

The X-Rays of human anatomy move in the
background of an installation made of sheets of
cotton, painted from x-rays and distributed
across the architectural space. Marked with
these human mappings, depicted in alcohol and
similar in size and form to trees, these images
of spinal columns, compose a disorienting
mental landscape. Large metal boxes contain and
sustain images of spinal columns, treated with spirit, illuminated from behind, similar in form and size to trees, trunks of palm
trees, yet unnatural in their colour, creating a disorientating mental landscape.




Four cycles of paintings will be exhibited in the three rooms devoted to painting:

1997 - 2000 “Looking Inwards, Looking Beyond”
1999 - 2010 “An Invasion of a Privacy Invaded”
2008 - 2010 “Great Masters”

2000 - 2010 “The Spirit of the Forest”

Painting: ““Looking Inwards, Looking Beyond™

(Historical works)

These paintings present subjects and themes directly derived
from RoOntgen’s great discovery. The X-Rays can become
landscapes, mountains, even bodies of women if they are
freely observed, for example with an eye like Leonardo Da
Vinci.He described what he saw in the damp mildew on the

wall of his studio - he could see anything and everything.

The body as time. The body as place. X-Rays. Human and
animal bodies examined by x-rays revealing unexpected
similarities to religious symbols, ghosts, historical and

imaginary images.

“Meneghetti’s X-Rays have stood out as the only new
signifcant reality in Italian art over the last twenty years.
It must also be recognised that he was undoubtedly among
the first, if not the very frst, to see the aesthetic

rather than scientifc interest in this medium, and above all
the deeper meanings in its use”.

(Gillo Dorfes)

Painting: “An Invasion of a Privacy Invaded”

Painting: “Great Masters”

Ever faithful to painting, in this cycle Meneghetti has unifed ancient with
modern and at the same time brought science into art: he is the ferryman =
Charon, the bridge between the history of art and the third millennium.

Here we have the warm alluring colour paling, freezing thanks to a spectral,
dead, unnatural light, thus letting part of the hidden image of a skeleton emerge
from that warm fesh full of life and beauty. The spectator’s gaze falters in the
emptiness of the eye-socket and the inexpressive darkness of the x-rays. This

image has all the artistic ingredients of memento mori. To

beyond has always been one of the intentions of high culture, that particular
branch of knowledge which does not confne itself to immediate and contingent
matters, to phenomena, instead it endeavours to uncover that which lies within,

hidden from any form of visibility. Meneghetti places his

instrument which, in this specific case, does not really see but simulates a lower

layer that does not exist by any articulate physicality.

Moving away from the by now well-known x-rays of
the human body to x-rays of objects. Here we have
the great canvases derived from X-Rays of luggage
taken from security check point monitors. In
hispicto/radiographic creations Renato Meneghetti
reveals hidden countenances and expressions,
through amphibious images of pure creativity.
Starting out from the magic of science he reaches
artistic enchantment, the only type that matters to
Meneghetti.

To look within, to look beyond has always been one
of the intentions of high culture, that particular
branch of knowledge which does not confne itself
to immediate and contingent matters, to
phenomena; instead it endeavours to uncover what
lies within and what is hidden from any form of

visibility.

look within, to look

trust in a scientifc

The Masks are exalted through a duplicity which can be derived from Klimt, Picasso, Dali or Leonardo,
while the x-ray lens is wholly his own, through a skilful reductio ad unum he makes visible things

which had not appeared.

(Francesco Gallo)



2002
“NULLA VITA EX HOC PANE"

CURSE NOT MONEY,

THE INSTRUMENT OF COMMERCE,
NOR THE S5IGNS OF HISTORY
THAT HUMANEKIND HAS FORGED,
HOR RELIGION WITH ITS EYES
RAISED TO HEAVEN BUT ALL
THOSE DEVICES BYWHICH
MEN HAVE HIDDEN THEIR
LAMENTABLE MISERY.

Handle, play wit, read, observe and above all, look
at the coins against a light as an x-ray plate.
Installation: 40.000 coins reproducing twenty
subjects in plexiglas coins with x-ray plate
incorporated recycle signs, warning of the danger
of using money as it is misused by those in power.
A portraids gallery of the twenty of the worst
massacres of history.

A bitter attack on the evil power of money, the engine and lifeblood of war, massacre and the worst things
imaginable. Money creates a vicious recycle that nourishes the wars of the world.

40.000 coins in 20 subjects, plexiglass cast and x-rays, diameter 3,3 cm. 6 bomb chests, 6 dustbins, 1 painted
print cm. 320 x 200 “ Adolph the Superman: swallows gold and spouts junk”, by John Heartfield, 1932.

BIOGRAPHICAL NOTE

Renato Meneghetti was bornin Rosa (Vicenza). He began to paint at a very early
age and his artistic output has been created in the fortress of Ezzelino da
Romano where he spent his childhood, as well as in the various Palladian Villas
which he has restored and lived in. After his frst works, presented during the
Sixties by friends and artists such as Fontana, Munari and Guiducci, and after a
series of competitions and early exhibitions, he bought back almost all his works
and has since lent them only to public institutions or museums. Since 1997 he
follows his own original research into the use of the most advanced technology
in communications and virtual reproduction of images bodies and objects.
Projections and visual painting yield a more precise perception of the message
evoked by light as a bearer of energy. Meneghetti’s works have been housed in
private galleries and sold at the most important international auction
(Christie’s, Sotheby’s, Ketterer, Dorotheum, Tajan, Bonhams, Neumeister’s...).

His favourite art form is painting, the visible instrument of the revolutionary potential of art and he fghts for its
social purpose. He has also devoted himself to other artistic felds such as music “Numero e suono” (Number and
sound) an International computer music conference. La Biennale di Venezia, 1982, cinema (40th International
Film Festival, La Biennale di Venezia, 1983) and multimedia (50th International Art Exhibition, Biennale di
Venezia, 2003). Many art historians such as Federico Zeri, Sir Denis Mahon, Udo Kulterman, have shown interest
in Meneghetti’s works exhibited in many museums of the world. In 1997 the solo exhibition “Meneghetti:
Radiografe 1982/1997” arranged by Marco Goldin, at Palazzo Sarcinelli Museum, Conegliano Veneto. In 1998
Paris and London solo exhibitions. In 1999 a solo exhibition at the National Museum of Fine Arts in Malta curated
by D. Cutajar and at the Ephesus Museum in Ephesus. In 2000 at the Palazzo della Ragione in Padua a major
anthological exhibition “Sull’orlo del Terzo Millennio. Pittura e altre arti 1954/2000”, curated by Gillo Dorfes
and Vittorio Sgarbi. In the same year at the Mole Vanvitelliana in Ancona: “Al di la dell’occhio. Radiografe
1979/2000” curated by Gillo Dorfes and Walter Guadagnini. Followed, in 2002, by “Trasparenze: corpi ed altro.
Radiografe” at the National Museum of Bratislava GMB Galéria Mesta (Palffyho Palac) arranged by Ivan Jancar,
and “Installations X-Rays”, at the Museum of Arts PGA Povazska Galéria Umenia di Zilina arranged by Mira
Putisova and Milan Mazur, texts in the catalogue by Pierre Restany. In 2006, the city of Rome, for the frst time
devoted a major solo exhibition in four different locations to one single artist: Museo Nazionale di Palazzo
Venezia, Complesso Monumentale del Santo Spirito in Sassia, Sala 1 - Scala Santa, Archivio Centrale dello Stato:
“Meneghetti a Roma” curated by Achille Bonito Oliva, texts in catalogue by Achille Bonito Oliva, Alberto
Abruzzese, Don Giuseppe Billi, Paolo Fabbri, Claudio Strinati, Laurence A. Rickels and Tommaso Trini.

Essays by Manlio Brusatin, Luciano Caramel, Laura Cherubini, Marco Di Capua, Lucio Fontana, Francesco Gallo,
Richard Gregor, Flaminio Gualdoni, Roberto Guiducci, David Janus, Fedor Kriska, Gregory J. Markopoulos,
Gabriele Perretta, Elena Pontiggia, Erich Steingraber, Duccio Trombadori and Italo Zannier have been published
about Meneghetti’s works. Monographs about Meneghetti’s works edited by: Marsilio curated by Marco Goldin,
Skira curatedby Gillo Dorfes, Skira curated by Vittorio Sgarbi, Electa curated by Achille Bonito Oliva. Over the
last twenty years of this century Meneghetti’s works have been a continuum of cinematic-graphic-photogrphic
experiences, modern and very antique techniques, steeped in the magic plastic flm transfer of the optic
chamber.



